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Yellow Becomes the Spring, oil, 40' by 28' 

"I went through a time in which the most satisfying color for me was yellow, and it kept appearing in many of my setups. 
I was fascinated with how a color becomes the forms we see-flowers, fabrics, glass-and how those forms evoke a season, 
or a timeless moment." 
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C
ary Ennis' still life paintings 
embody a simple, elegant 
beauty while radiating with 

color and light. They are lovingly 
arranged, beautifully painted, and 
enthusiastically collected. A com­
ment made by a viewer of one of 
Ennis' paintings sums it up nicely: 
"Oh, I wish I saw the world that 
way!" 

Growing up in Los Alamos, New 
Mexico, it was much more likely 
that Ennis would follow in the foot­
steps of her father and much of the 
city's population and seek a career 
in one of the sciences. In fact, that is 
exactly what she had planned until 
her second year of college, when she 
enrolled in a couple of art classes. 

Her love of art traces back to 
her childhood and her mother's 
influence. "My mother was very 
instrumental in the art scene in 
Los Alamos," Ennis says. "She did 
stained glass and pottery as a hobby 

and started a book ordering busi­
ness and did a lot of ordering of cof­
fee table art books." 

Ennis' father was a physicist, who 
also had a strong influence on his 
daughter. "I got a big dose of prac­
ticality and science from him," she 
says. "Mom and Dad were both 
also very appreciative of the natural 
world, and we took a lot of camping 
trips. Each was very capable and 
wise in their own realms and appre­
ciated life in so many ways." 

An art teacher during those early 
years also influenced Ennis, who 
had been painting on her own, with 
her mother's encouragement and 
ideas, since she was in the eighth 
grade. 'The teacher pointed out how 
to look at colors, that grass wasn't 
just a simple, green, for example," 
Ennis recalls. "I was enticed by that 
idea; it helped me start to see." 

Like so many of the young peo­
ple of Los Alamos, however, Ennis 

A Dance of Orchids, oil, 16" by 22" 

"Learning of the name of one variety of 
orchids-Dancing Ladies-I saw how they 
were indeed like a delightful arrangement of 
dancers. My aim was to capture the grace of 
their shapes, as well as the grace of the shape of 
the whole, the entire dance." 

focused on science courses and 
enrolled at the University of New 
Mexico in Albuquerque with the 
intent of becoming a biologist. "But 
I realized I was very, very interested 
in art and started taking more and 
more art classes," she says, adding 
that she earned a Bachelor Degree 
with a major in art and a minor in 
English and philosophy, then went 
on to earn a Master's Degree. 

"I wanted to make jewelry; it 
was fun," Ennis says. "I did that for 
awhile. I was interested in Japanese 
metal-working techniques; it was 
like marbled paper done with metal. 
I played with different techniques 
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